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The  Symphony  Concert. 


The  last  concert  of  the  present  season  given  by  this 
society  took  place  at  the  Academy  on  Saturday  last,  and 
attracted  a  large  audience.  The  following  was  the  pro¬ 
gramme  : 

Overture,  Scherzo  and  Finale . ....Schumann. 

Concerto  in  C  minor . J* 

Piano — Herr  Carl  Faelten(from  Baltimore.) 

Grand  Quatuor  in  C  sharp  minor . Beethoven. 

(Orchestrated  by  Karl  Muller-Berghaus.) 

Fragment  fram  “  Rheingold” . Wagner. 

The  posthumous  quartettes  of  Beethoven  have  given 
rise  to  much  contention  amongst  musicians,  some  insisting 
that  they  are  the  offspring  of  his  fully  matured  genius, 
while  others  maintain  that  they  are  vague,  incomprehen¬ 
sible  and  erratic.  Without  entering  into  this  argument 
it  is  sufficient  to  state  that  Beethoven  in  his  later  years, 

I  when  afflicted  -with  deafness,  stricken  to  the  heart  by 
!  the  ingratitude  of  his  nephew  Carl,  and  afflicted  with 
j  bodily  pain,  souglitsolace  in  his  art,  and  having  exhausted 
t  all  recognized  forms,  yearned  for  a  more  extended  mode 
)  of  expression,  whereby  he  might  be  enabled  to  record  in 
the  language  of  sound  the  thoughts  and  feelings  that 
j  tortured  him  with  harrowing  intensity.  Viewed  in  this 
I  light,  these  works  and  the  later  sonatas  have  a  distinct 

1  significance  of  their  own  which,  although  it  does  not 
'•  appear  on  the  surface,  nevertheless  exists  and  the  sym- 

2  pathetic  listener  cannot  fail  to  be  moved  by  it,  although 
*  he  may  not  perfectly  comprehend  all  that  the  master’s 
[  utterances  are  intended  to  convey. 

In  the  particular  quartette  referred  to,  the  dreamy 
opening  Adagio  is  manifestly  the  incoherent  and  pro¬ 
longed  wailing  of  a  wounded  spirit,  “seeking  rest  and 
finding  none,”  the  very  acme  of  misanthropic  grief.  The 
I  succeeding  brief  Allegro,  seems  to  suggest  an  awakened 
I  hope,  a  transitory  ray  of  light  that  appears  to  dissi¬ 
pate  the  Cimmerean  darkness  in  which  his  soul  has  been 
j  enshrouded.  In  the  ensuing  theme  and  variations, 

I  although  diffuseness  and  freedom  from  conventional 
restraint  is  everywhere  apparent,  it  seems  as  though 
;  contentment  once  more  prevailed  in  the  mind  of  the  com¬ 
poser.  The  Scherzo  pictures  hilarious  gaiety  and  un¬ 
bounded  happiness.  Once  more  gloomy  thoughts  su- 
I  pervene,  but  by  an  effort  they  are  cast  aside  and  the 
work  ends  with  an  outburst  of  joy,  in  which  the  dreamer 
I  by  a  mighty  effort  seems  to  defy  all  saddening  influ¬ 
ences. 

In  enlarging1  the  canvas  on  which  Beethoven  pre¬ 
sented  this  creation,  and  embellishing  it  with  color, 
M.  Muller-Berghaus  has  been  acutated  by  honest  and 
I  artistic  motives  without  doubt,  but  whether  the  compo- 
I  ser  would  have  endorsed  his  opinion  that  ‘  ‘  four  misera- 
I  ble  string-instruments,”  were  utterly  inadequate  for  the 
I  due  interpretation  of  the  work,  is  an  open  question. 

Scarcely  any  subsidiary  material  has  been  introduced, 
I  and  the  characteristics  that  distinguish  Beethoven’s  or- 
I  chestration  have  been  carefully  reproduced,  but  it  must 
I  be  admitted  in  some  of  the  tuttis  an  occasional  thinness 
I  is  distinctly  perceptible.  The  Scherzo  is,  however,  full 
I  of  clever  and  effective  contrasts,  that  invest  it  with 
I  much  additional  charm. 


treatment,  was  also  well  given,  although  the  general  in 
t-erpretation  did  not  reach  the  high  plane  of  excellence 
that  has  been  attained  during  the  season. 

The  scene  from  the  “Rheingold”  was  admirably  ren¬ 
dered,  and  the  incidental  vocal  phrases  were  sung  by  a 
small  choir  of  ladies,  located  behind  the  orchestra,  per¬ 
fectly  in  tune,  a  fact  that  deserves  special  mention. 

The  pianist,  Herr  Carl  Faelten,  who  hails  from  Balti¬ 
more,  exhibits  considerable  technical  facility  and  physical 
power,  but  his  style  is  “wooden,”  and  lacks  that  im¬ 
passioned  fervor  which  indicates  the  real  artistic  nature. 


I 


It  was  played  exceedingly  well,  and  Dr.  Damroscli  is 


His  phrasing  is  not  by  any  means  beyond  reproach,  but 
in  the  slow  movement  of  the  concerto  he  evinced  some 
poetic  feeling,  although  indulging  occasionally  in  rather 
exaggerated  sentimentality.  The  accompaniments  were 
not  faultless,  evidently  in  consequence  of  unusual  lack  of 
rehearsal,  owing  possibly  to  the  time  absorbed  in  prepar¬ 
ing  the  Beethoven  transcription.  On  being  recalled  by 
a  section  of  the  audience  the  pianist  resumed  his  seat  at 


the  piano,  and  turning  in  the  direction  of  the  auditorium 
gravely  announced  thaf  he  would  play  Liszt’s  Polonaise 
in  E,  a  novel  method  of  procedure  that  caused  consider¬ 
able  amusement.  This  may  be  a  customary  practice  in 
Baltimore,  but  in  the  present  instance  it  was  not  compli¬ 
mentary  to  the  subscribers  and  patrons  of  the  Symphony 
Concerts,  who  probably  would  have  recognized  the  com¬ 
position  without  such  assistance.  It  must  be  added  that 
the  manner  in  which  he  played  it,  did  not  strengthen 
any  favorable  opinion  of  his  merit  that  his  previous  per¬ 
formance  might  have  created,  as  he  proved  himself  to  be 
entirely  overweighted  both  physically  and  mentally. 

The  concert  grand,  used  for  some  inscrutable  reason, 
was  a  very  bad  specimen  of  the  pianoforte  maker’s  art, 
and  its  employment  was  certainly  not  justified  by  the 
result.  The  tone  was  painfully  thin,  and  although  when 
slight  demands  were  made  on  it,  it  was  not  positively 
bad,  when  resonance,  power  and  brilliancy  were  required, 
these  qualities  were  conspicuous  by  their  absence.  In 
fact  the  instrument  was  inaudible  in  bravura  passages 
supported  by  an  orchestral  background,  which  abound 
in  this  showy  and  brilliant  composition. 

It  seems  hardly  in  accordance  with  the  high  standing 
of  these  concerts,  which  may  fairly  be  considered  as 
representative  of  the  musical  culture  of  this  city,  to  im¬ 
port  an  artist  of  Mr.  Faelten’s  calibre ,  when  so  many 
others  of  far  superior  attainments  are  within  easy  reach. 

Frederic  Archer. 


entitled  to  warm  praise  for  his  musicianly  and  reverent 
reading  of  a  work  that  is  beset  with  difficulties  of  varied 
kind,  and  which  are  greatly  enhanced  when  a  large  bodyT 
of  performers  are  engaged.  Much  interest  was  aroused 
by  its  performance,  and  musicians  owe  a  debt  of  grati¬ 
tude  to  the  worthy  director  for  affording  them  an  oppor¬ 
tunity  of  becoming  acquainted  with  an  interesting  and 
ingenious  specimen  of  modern  handicraft. 

By  the  way,  it  would  now  be  doubtless  acceptable  if 
the  Beethoven  Sonata  Pathetique,  or  one  of  the  (fillers 
us  instrumented  by  Berlioz  were  included  in  the  schemel 
for  next  season’s  concerts,  as  it  would  at  all  events  enable! 
connoisseurs  to  compare  the  merits  of  the  two  arrangers. 

The  Schumann  work,  which  lacks  the  strong  individu¬ 
ality  that  usually  distinguishes  the  conceptions  of  the 
Ring  of  the  Romantic  School,  and  more  than  once  re- 1 

calls  Mendelssohn,  both  in  the  subject  matter  and  its! 

___ - 


Beethoven,  Ludwig  van, 

—  Op.  55.  Trio.  Fur  3  ViolonceU  eingerichtet 
von  A.  C.  Prell. 


CONCERT  OF  THE  NEW  YORK  SYMPHONY  SOCIETY. 

This  very  remarkable  concert  was  given  on 
Saturday  evening  at  the  Academy  of  Music. 
So  ambitious  a  move  had  not  been  made  this 
season  as  giving  Beethoven’s  wonderful  quar¬ 
tet  in  0  sharp  minor,  transformed,  as  it  was, 
into  a  symphony,  and  giving  as  well  Schumann’s 
overture,  scherzo  and  finale,  Raff’s  concerto  in 
C  minor  and  Wagner’s  “Rheingold”  fragment. 
Let  me  first  speak  of  the  Schumann  work, 
which,  realizing,  as  it  did,  some  of  the  com¬ 
poser’s  first  characteristics,  was  played  with  a 
unanimity  and  a  perfection  of  understanding 
that  would  have  done  credit  to  a  “Gewand- 
haus”  orchestra.  It  was,  as  far  as  orchestral 
execution  went,  the  best  number  in  the  pro¬ 
gram,  though  all  were  done  justice  to,  and 
it  showed  a  directing  power  in  Dr.  Damrosch 
that  places  him  in  a  very  high  position.  Many 
a  director  has  desired  and  attempted 
great  things,  but  has  failed  to  carry  them  out. 
Next  to  Schumann’s  imaginative  music,  let 
me  place  Raff’s  vigorous  concerto.  This  work 
introduced  a  new  pianist,  Herr  Faei.ten,  a  pro¬ 
fessor  of  theBaltimore  Peabody Insiitute.  Raff’s 
concerto  is  a  bold  work,  possessing  a  strong 
frame  and  fine  interlacings;  it  is  rich  in  color, 
and  though  not  of  the  highest  inventive  power, 
yet  a  notable  production  of  peculiar  contrast  of 
grave  and  gay.  The  pianist  is  evidently  a 
musician  of  the  true  artistic  mold,  one  who 
lives  in  his  art,  and  what  is  far  rarer,  one  who 
wishes  to  share  his  own  impressions  with  the 
public  around  him.  Herr  Faelten  played  the 
concerto  remarkably  well,  and  the  orchestra 
followed  him  as  far  as  possible;  here  and  there 
were  uneven  patches,  which  the  directing  power 
of  Dr.  Damrosch  always  smoothed  out.  The 
audience  greeted  the  new-comer  most  heartily; 
but  I  must  say  that  the  presenting  of  flowers 
to  male  artists  is  against  all  good  taste  and 
should  be  positively  put  down  with  a  high 
hand  by  the  artists  themselves.  Liszt’s  polon- 
aise  was  played  as  an  encore 
Uoldmar 
I.Qbeek,  J.  II., 


>n  Edm.  Singer. 


•in.  Idylle. 


Ranch). 


Beethoven’s  grand  quartet  symphony  then 
followed  this  remarkable  work.  When  Beet¬ 
hoven  wrote  his  last  quartets  his  inner  sense  of 
hearing  had,  through  long  outer  deafness,  so 
wonderfully  developed  that  it  had  created  in 
him  a  world  of  its  own,  a  world  that  had  little 
in  common  with  the  puerilities  around  him. 
Beethoven  strained  every  nerve  to  let  others 
see  and  hear  this  world  that  lived  in  him,  and 
therefore  his  last  quartets  have  become  grand 
tone  pictures  of  inconceivably  vast  dimensions. 
What  wonder  that  an  ardent  student  and  ex¬ 
ecutant  of  Beethoven’s  quartets,  Muller- 
Berghaus,  who  is  also  an  eminent  adapter  and 
transcriber  of  music,  should  desire  to  place 
this  jewel,  this  opus  131,  in  a  larger  setting 
and  give  all  its  varied  effects  in  orchestral 
form?  He  has  done  it  with  due  reverence  and 
has  transformed  the  Beethoven  quartet  into  the 
symphonic  shape,  that  speaks  to  us  in  the  most 
varied  tone  coloring,  seeking  into  the  depths  of 
human  sensation  and  taking  us  up  into  its 
highest  idealities.  To  me  it  appears  that 
the  symphony  can  be  divided  into  three 
parts.  The  first,  the  introductory  adagio, 
overlaid  with  sad  reflections  and  dark- 
colored  life-pictures;  the  second,  comprising 
intermediate  passages  of  allegro,  andante 
and  allegretto,  including  a  fine  theme 
with  variations.  This  part  is  the  longest,  the 
most  difficult  and  intricate,  but  by  far  the  one 
that  shows  Beethoven’s  wonderful  resources. 
Berghaus  understood  that  here  was  the  mas¬ 
ter  hand,  describing  the  ever-varying  episodes 
of  life,  its  intricacies,  its  constant  complica¬ 
tions,  its  unravelings  and,  finally,  its  conauest 
over  them.  This  conquest  breaks  out  into 
the  third  movement,  the  gladsome  presto 
(taken  at  railway  speed  on  Saturday),  and  then 
rushes  into  the  burst  of  the  finale,  painting  the 
overpowering  consciousness  that  life  is  over¬ 
come  and  lies  there  a  fallen  hero.  The  orches¬ 
tra  must  have  labored  terribly  at  understand¬ 
ing  this  work  and  producing  it  with  the  perfec¬ 
tion  with  which  it  was  performed.  One  could 
see  that  the  players  followed  the  lead  most  at¬ 
tentively.  There  were  passages  which  must  be 
listened  to  again  and  again  to  be  perfectly  un¬ 
derstood.  The  first  and  last  divisions,  the 
adagio  and  presto  and  finale,  would  appeal 
soonest  to  the  musical  taste  and  understanding 
— the  middle  passages  want  better  acquaint¬ 
ance,  but  it  is  here  that  Beethoven  shows  the 
master  hand  most  and  handles  musical  science 
as  if  it  were  an  instrument  that  had  to  bow  to 
his  will.  Dr.  Damrosch  was  twice  recalled  by 
the  audience  and  received  the  honest  thanks  of 
the  public  by  prolonged  applause. 

It  was  a  fitting  end  of  the  concert  to  hear 
Wagner’s  beautiful  “Rheingold”  fragment, 
with  its  distant  chorus  aria,  and  it  somewhat 
relieved  the  brain  from  the  intellectual  strain, 
during  the  Beethoven  performance,  to  listen  to 
the  beautiful  pictorial  effect  of  Wagner’s  mu¬ 
sic.  When  the  concert  was  over,  there  loomed 
up,  among  the  remembrances  of  the  works 
heard,  Beethoven’s  quartet  symphony  as  a  stu¬ 
pendous  work,  impossible  to  be  understood  at 
one  hearing,  and  proving  that  the  giant  of 
nearly  a  century  ago  is  the  giant  still. 
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—  Introduction  und  Adagio 


Nr.  18.’  F-dur. 

Niemann,  Rud., 

—  Op.  16.  Gavotte  (Hugo  Pohle). 

—  Op.  18.  Sonate  (F-dur). 

Schubert,  Franz, 

—  Op.  70.  H-moll  Rondo  (Speidel  und  Singer). 
Weber,  Carl  Maria  y., 

—  Op.  22.  Yariationen  (Lauterbach). 


Fflr  Pianoforte  u.  zwel  Flollnen. 

Traum  der  Sennerin.  Idylle. 

Pur  Pianoforte  u.Vloloneello.  (Duos.) 


Labitzlry,  Aug., 

—  Op.  45.  Der 


GrUdener,  Carl  G.  P., 

—  Op.  59.  Sonate  (in  C). 

Lenormand,  Rene, 

—  Op.  6.  Sonate  (in  F). 

Mendelssohn,  F., 

—  Zwei  Sonaten  (Speidel  u.  Cossmann). 

Op.  45  in  B. 

Op.  58  in  D. 

—  Zwei  Sonaten  (Speidel  u.  Cossmann)  in  einem 
Bande  gebunden. 


Fflr  Horn  nilt  Pianofortebeffleltang. 


Dietrich,  Alb., 

—  Op.  27.  Einleitung  und  Romanze  fur  Horn. 


Fur  FKote  mlt  Planofortebegleltung. 


Popp,  Wilh., 

—  Op.  210.  Zweites  Concertstfick. 

—  Op.  212.  Sechs  leichte  und  brillante  Fantasien 
fiber  die  beliebtesten  englischen  und  amerika- 
nischen  Volkslieder.  Heft  1 — 6. 

—  Op.  293.  Fantasie  „Die  Kfinigin  von  Saba“. 
Romberg,  Bernh., 

—  Op.  27.  Divertimento  (Wilh.  Popp). 
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Partitur. 

Orchester  und  Duplirstimmen. 
Klavierauszug  zu  vier  Hiinden 


In  dieser  Bearbeitung  Eigeuthum  des  Yerldfen  fiir  alle  Under, 


lteu  Vertritgen  Remans  eiiiRetniKru 
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Pag.  01,  Takt  3,  Horn  IV. 
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— An  Interesting  experiment  was  made  at  the 
sixth  concert  of  the  Symphony  Society  on  Satur¬ 
day,  Beethoven’*  quartet  in  C  sharp  minor,  op. 
131,  vh  played  In  a  version  for  full  orcbeltra 
maria  by  Karl  MilllerBergbans.  The  experi¬ 
ment  wa*  worth  making,  even  If  it  nbonld  not 
prove  to  be  of  permanent  value.  Of  course  the 
practice  i*  common,  in  American  and  European 
concert  hall*,  of  playing  single  movements 
of  a  string  quartet  with  the  full  string  or¬ 
chestra.  Most  concert  hall*  are  too  large 
to  enable  four  player*  alone  to  be  heard 
to  advantage,  and  this  procedure  is  there¬ 
fore  the  only  way  of  familiarlziog  the  mass¬ 
es  with  the  gems  of  chamber  music.  The  ar¬ 
rangement  of  a  whole  quartet  for  full  orcbee- 
tra,  and  especially  of  so  unique  a  work  a*  Bee¬ 
thoven's  opus  131,  is  quite  another  thing.  Fortu¬ 
nately  M  Oiler  Berghau*  Is  not  only  a  good  quar¬ 
tet  player,  tborougbly  familiar  with  the  later 
Beethoven,  but  be  also  understands  the  uses  of 
the  orchestra.  In  bis  version  the  strings  of 
course  predominate,  the  wind  Instruments  being 
chiefly  used  to  give  variety  in  cases  of  repetition, 
and  to  emphasise  the  melody  when  it  occurs  in  the 
middle  pert*.  Nowhere  are  the  limits  of  Bee¬ 
thoven's  orchestra  exceeded, and  it  Is  probable  that 
bad  Beethoven  himself  arrnngni  his  quartet  for 
orchestra  the  result  would  have  been  similar. 
Had  be  t rrittm  it  for  orchestra,  it  would  bare 
been  different ;  the  harmonies  on  occasion  would 
have  been  richer  and  the  treatment  of  the  parts 
more  complicated.  For,  notwithstanding  tbe 
excellence  of  Miilier  Berghau*’*  work, tbe  quatuor 
does  not  in  its  new  garb  quite  merit  tbe  title 
of  "a  new  Beethoven  symphony."  Itsoriglnal 
purpose  cannot  be  disguised  ;  and,  for  our  part, 
we  should  at  any  time  prefer  it  as  played  by  the 
Joachim  Quartet  at  tbe  Berlin  Singakademle 
than  as  given  at  tbe  Academy  of  Music  by  Dr. 
Damroech's  orchestra,  although  the  perform¬ 
ance  was,  on  tbe  whole,  intelligent  and  merito¬ 
rious.  Many  passages  in  this  magnificent  work 
disclose  their  full  beauty  only  after  repeated 
hearing,  and  familiarity  is  apt  to  breed  that 
enthusiasm  which  earned  Wagner  to  exclaim 
that  the  last  movement  is  “  tbe  dance  of  toe 
world  itaelf :  wild  delight,  tbe  lamentation 
of  anguish,  ecstasy  of  lore,  tug  beet  rapture, 
misery,  rage,  voluptuousness,  and  sorrow." 
Lika  all  the  works  of  Beethoven's  last  years, 
this  quartet  is  prophetic  of  the  change  which 
was  to  come  over  music  after  him,  in  so  far  as 
the  architectural  principle  was  exchanged  for 
the  poetic,  dramatic,  and  paycbologic.  Here  we 
have  no  longer  four  movements  of  equal  length 
symmetrically  grouped  together;  but  tbe  move¬ 
ments  kiecome  shorter  and  twelve  in  number, 
counting  the  separate  variations;  while  within 
each  movement  there  are  numerous  ntardando* 
that  give  the  effect  of  poetic  emotion. 
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Mill  '  HIM  Mill  TI.'VI  ■  ■  M.n  ""fri  , 


FAr  Pianoforte,  Vlnllne  untl  Violon¬ 
cello.  (Trlon.) 

Goldmark,  Carl, 

—  Op.  S3.  Clavier-Trio  (E-moll). 

Mendelssohn,  F., 

—  Clavier-Trios  (Speidel,  Singer,  Cossmann). 

Op.  49  in  D-nioll. 

Op.  66  in  C-molL 

—  Beide  Clavier-Trios  in  einem  Bande  gebunden 
Smetana,  Friedr., 

—  Op.  15.  Clavier-Trio  (Q-moll). 

FAr  Pianoforte,  r.wel  Vlollnen,  Viola 
uml  Violoncello.  (Quintette.) 

Grldener,  Carl,  0.  P., 

—  Op.  57.  Zweites  Quintett 
Goldmark,  Carl, 

—  Op.  80.  Quintett. 

FAr  Pianoforte,  arrel  Vlollnen,  Viola, 
Violoncello  and  Ban. 

Labltzky,  Aug., 

—  Op.  45.  Der  Traum  der  Sennerin.  Idylls. 

FUr  Vlollne  alleln. 

Krentxer,  Had.,  (Singer) 

—  42  Etuden. 

Florillo,  F.,  (Singer) 

—  86  Etuden. 

Rode,  P.,  (Singer) 

—  24  Capricen. 

Rorelli,  P.,  (Singer) 

—  12  Capricen. 

FAr  Flttte  alleln. 

Popp,  W.. 

—  Op.  212.  Sechs  leichte  Fantasies  fiber  die  be- 
liebtesten  engL  n.  amerik.  Volkslieder.  Jedea 
Heft  till. 


FAr  Harmonium. 

Goldmark,  Carl, 

—  Die  KOnigin  von  8aba,  Fantasie  (J.  LOw) 

Fflr  Harmonium  und  Pianoforte. 

Goldmark,  Carl, 

—  Die  KOnigin  von  Saba,  Duo  (J.  LOw). 

FOr  Zither. 

Labltzky.  Aug., 

—  Op.  45.  Der  Traum  der  Sennerin.  Idylle 
(Ed.  Bayer). 

FAr  twel  Zlthern. 

Labltzky,  Aug., 

—  Op.  45.  Der  Traum  der  8ennerin.  Idylle  .  . 

FAr  Pianoforte  su  cwel  llftnden. 

Bendel,  Franz, 

—  Op.  135.  Secha  deutache  M&rchenbilder. 

Nr.  1.  Frau  Holle. 

Schneewittchen. 

AacbenbrOdel. 

Die  Bremer-Stadtmusikanten. 
Rothk&ppchen. 

Hans  im  Gluck. 


Nr.  2. 

Nr.  3. 

Nr.  A 
Nr.  5. 

Nr.  6. 

Glese,  Tii.. 

—  Op.  143.  Erinnerungen  an  Hatfield.  Brillant- Polka 

—  Op.  144.  Victoria-Walzer. 

—  Op.  145.  Imperial-Walzer. 

—  Op.  146.  „Lebewohl"  Fantasiestfick 
Godfrey,  Henry, 

”  ’  aball-Tlnze". 

Nr.  1.  Bivouac-Polka. 

Elan- Walzer. 

Elisabeth-  Polka. 

„Leichte  Brise".  Walzer. 
8cbneegl0ckchen-Polka. 
Kaiser-Quadrille. 


—  „Vcreinsl 


Nr.  2. 

Nr.  3. 

Nr.  4. 

Nr.  5. 

Nr.  6. 

Goldmark,  Carl, 

—  Op. 27.  Nr.l.Einleitz.Oner„DieK0niginv.Saba" 

—  Op.  27.  Nr  2.  Festlicner  Einzugs-Marsch  aus 

der  Oper  „Die  KOnigin  von  Saba“. 

—  Op.  27.  Nr.  8.  Einleitung  zum  II.  Act  der  Oper 

„Die  KOnigin  von  Sai>a“. 

—  Op.  27.  Nr.  4.  Ballet-Muaik  aus  der  Oper  „Die 

KOnigin  von  Saba". 

— -  Op.  27.  Potpourri  aua  der  Oper  „Die  KOnigin 
von  Saba“  von  H.  Cramer. 

—  Op.  27.  Potpourri  aua  der  Oper  „Die  KOnigin 

von  Saba"  von  Walter  v.  Rosen  (leicliter)  . 

HHndel,  G.  F., 

—  S&mmtliche  Clavier-Werke  (Roinecke)  complet 

in  einem  Bande. 

Einzel- A  uagabe. 

Sammlunf]  1. 

Heft  1.  Suite  I.  I’rdlude,  Allemande,  Cou- 
rante,  Gigue. 

Heft  2.  Suite  II.  Adagio,  Allegro,  Adagio 
Allegro. 

Heft3.  Suite  III.  Prelude,  Allegro.  Allemande, 
Courante,  Air  con  Variuzioni,  Presto. 
Heft  A  Suite  IV.  Allegro,  Allemande,  Cou¬ 
rante,  Sarabande,  Gigue. 

Heft  6.  Suite  V.  Prdlude,  Allemande,  Cou- 
raute  Air  con  Variazioni  (Grobschmid-Var.) 
Heft6.SuiteVI.  Prelude,  Largo,  Allegro, Gigue 
Heft  7.  Suite  VII.  Ouverture,  Andante,  Alle¬ 
gro,  Sarabande,  Gigue,  Passacaille. 

Heft  8.  8uite  VIII.  I’rdlude,  Allegro,  Alle¬ 
mande,  Courante,  Gigue. 


Httndel,  G.  F., 

Sammlung  II. 

Heft  9.  Nr.  1.  Prelude,  Aria  con  Variazioni, 
Menuetto. 

Heft  10.  Nr.  2.  Chaconne. 

Heft  11.  Nr.  8.  Allemande,  Allegro,  Aria, 
Gigue,  Menuetto  con  Variazioni. 

Heft  12.  Nr.  4.  Allemande,  Courante,  Sara- 
bande  con  Variazioni,  Gigue. 

Heft  13.  Nr.  5  Allemande,  Sarabande,  Gigue 
Heft  14.  Nr.  6.  Allemande,  Courante,  Gigue 
Heft  15.  Nr  7.  Allemande,  Courante,  Sara¬ 
bande,  Gigue. 

Heft  16.  Nr.  8.  Allemande,  Allegro,  Courante, 
Aria,  Menuetto,  Gavotta,  Gigue 
Heft  17.  Nr.  9.  Chaconne. 

Sartimmlung  III. 

Heft  18.  Nr.  1.  Suites  Allemande,  Courante, 
Sarabande,  Gigue. 

Heft  19.  Nr.  2.  Suite:  Allemande,  Courante, 
Surabande,  Gigue. 

Heft  20.  Nr.  3.  uml  4.  Capriccio.  Fantasia 
Heft  21.  Nr.  6.  nnd  6.  Chaconne  —  Lesson 
Heft  22.  Nr.  7  und  8.  Courante  e  due  He- 
nuetti  —  Capricdo. 

Heft  23.  Nr.  9.  10.  u.  11.  Preludio  et  Alle¬ 
gro  —  Sonatina  —  Sonata. 

Heft 24.  Nr.  12.  Sonata:  Allegro,  Trio, Gavotte 
Sammlung  IV. 

Heft  25.  Fug  a  I  und  II. 

Heft  26.  Fuga  III  nnd  IV 
Heft  27.  Fnga  V  nnd  VI. 

—  Allemande  und  Fuge  ana  der  E-moll  Suite.  Fflr 

den  Concertvortrag  bearb.  von  Wilh.  Speidel 
Haydn,  Joseph, 

—  Sonaten  (Speidel)  compl.  in  2  Bdn.  geh.  (A  1.50) 

—  „  „  compl.  in  1  Band  gebunden 

Einzel-Auagabe. 

Nr.  1.  in  D. 

Nr.  2.  in  Cis-moll. 

Nr.  8.  in  EamolL 
Nr.  4.  in  B. 

Nr.  5.  in  Ea. 

Nr.  6  in  G-moll. 

Nr.  7.  in  Ea 
Nr.  8.  in  0. 

Nr.  9.  in  H-molL 
Nr.  10.  in  C. 

Nr.  11.  in  D. 

Nr.  12.  iu  G. 

Nr.  13  in  E. 

Nr.  14.  in  Ea. 

Nr.  15.  in  As. 

Nr.  16.  in  D. 

Nr.  17.  in  G. 

Nr.  18.  in  C. 

Nr.  19.  in  G. 

Nr.  20.  in  F. 

Hlll.Wllh., 

—  Op.  32.  8ecba  Charneterstflcke. 

—  Op.  33.  Vier  Albumbl&tter. 

—  Op.  34.  Impromptu-Valse. 

Klelnmiehel,  Rich., 

—  Op.  14.  Neuei  Jugend&lbum. 

—  Op.  17.  Albumbl&tter.  Heft  L 

Heft  II. 

Kfilllng,  Charles, 

—  Op.  96.  Le  papillon  d'amour. 

—  Op.  97.  Caprice  hdroYquu. 

—  Op.  98.  La  vivandidre. 

—  Op.  99.  La  cavallerie  allemande. 

—  Op.  105.  Le  ddsir  ardent. 

—  Op.  107.  La  belle  Bohdmienne. 

—  Op.  111.  Der  Wassermann. 

Krug,  D., 

—  Op.  270.  Le  Ddsir. 

—  Op.  272.  Dngarische  Weisen.  Heft  L 

Heft  n. 

—  Op.  273.  Fragmentariache  Improvisationen  ala 
Anleitung  zum  Pr&ludiren  und  freien  Fantasiren 

Labltzky,  Aur., 

—  Op.  45.  Der  Traum  der  Sennerin.  Idylle. 
Langhans,  Louise, 

—  Gartenscene  aus  „Die  KOnigin  v.Saba".  Frei  bearb. 
Lee,  Maurice, 

—  4  Compositions  de  Salon. 

Nr.  1.  Fautaisie  sur  la  barcarolle  d’Obdron 
Nr.  2.  Loin  de  la  Patrie,  Romance. 

Nr.  3.  Au  bord  de  la  Fontaine. 

Nr.  4.  Fautaisie  aur  la  cauzone  de  Rigo- 
letto:  La  donna  fe  mobile. 

Lenormund,  Rend, 

—  Op.  2.  Quatre  Pidces. 

Lindhlad,  Otto, 

—  Op. 45  Kinder imGarten, leichte Oharacteretflcke 

—  Op.  46.  Leichte  Sonatine. 

LOw.  Joseph, 

—  Op.  181.  VOglein  im  ErlengrOn. 

—  Op.  132.  An  der  Quelle. 

—  Op.  133.  M&dchen  am  Bach. 

—  Op.  134.  Souvenir  de  Lisolei. 

Mendelssohn,  F., 

—  Lieder  ohne  Worte  (Speidel)  in  1  Bande  geb. 

in  einem  Bande  gebunden. 

Einzel n: 

—  Op.  19.  Heft  1. 

—  Op.  80.  Heft  2. 

—  Op.  88.  Heft  3. 

—  Op.  58.  Heft  4. 

—  Op.  62.  Heft  5. 

—  Op.  67.  Belt  6. 


Mendelssohn,  F., 

—  Op.  85.  Heft  7. 

—  Op.  102.  Heft  8. 

—  Pianoforte -Werke  (Speidel)  Band  I  geheftet 

enthallend  einzeln: 

Op.  6.  Capriccio  in  Fin-moll 

—  Op.  15.  Rondo  capriccioso  in  E. 

—  Op.  16.  Drei  Phantosien  Oder  Capricen. 

—  Op.  23.  Concert  in  G-moll. 

Andante  cantabile  und  Presto  agitato. 

—  Op.  33.  Nr.  1.  Eratea  Capriccio  in  A-moll 

—  Op.  33.  Nr.  2.  Zweites  Capriccio  in  E. 

—  Op.  33.  Nr.  8.  Drittes  Capriccio  in  B-moll 

—  Op.  72.  8echa  Kinderstflcke. 

—  Pianoforte-Werke  (Bpeidel)  Band  n  geheftet 


enthallend  einzeln: 
Op.  22.  Capriccio  brillant. 

Op.  28.  Pbantaaie  in  Fin-moll. 


capriccio  in  Fis-moll. 

Nr.  1.  Pr&ludium  and  Fuge  in  B-molL 
Nr.  2.  Pr&ludium  und  Fuge  in  D. 

Pr&ladium  und  Fuge  in  H-molL 
Pr&ludium  und  Fuge  in  As. 
Pr&ludium  und  Fuge  in  F-molL 
Pr&ludium  und  Fuge  in  B. 
Variations  sinenses. 

Variationen  in  Ea. 


Nr.  8 
Nr.  4. 
Nr.  5. 
Nr.  6. 


—  Scherzo 

—  Op.  85. 

—  Op.  85. 

—  Op.  85. 

—  Op.  35. 

—  Op.  85. 

—  Op.  35. 

—  Op.  54. 

—  Op.  82. 

—  Pianoforte- Werke  (Speidel)  Band  I  und  II  in 

einem  Bande  gebunden. 

Niemann,  Rad., 

—  Op.  12.  Novelette. 

—  Op.  13.  Barcarolle. 

—  Op.  15.  Humoreske. 

—  Op.  16.  Gavotte 

—  Op.  17.  Concert- Walzer. 

—  Op.  20.  Erinnerungen  an  Frz.  Bendel.  Lied 

ohne  Worte. 

—  Op.  21.  Mazurka. 

—  Op.  22.  Variationen  fiber  einThema  von  H&ndel 

—  Op.  23.  Albomblatt 

—  Op.  24.  Melodie. 

OberdOrffer,  C.  Ad., 

—  Op.  2.  Vier  Walzer. 

—  Op.  3.  Zwei  Impromptus. 

—  Op.  4.  Secha  Clavierstficke. 

Popp,  Wilh., 

—  Op.  208.  Die  Trompete  von  Gravelotte.  Fantasie. 

—  Op.  213.  Jubelhymnus,  Marsch- Fantasie. 

Scholz,  Bernh., 

—  Potpurri  aua  der  Oper  „Golo“,  von  Hr.  Cramer. 

Stiehl,  ileinr., 

—  Op.  83.  Vier  Stimmungabilder. 

—  Op.  91.  Impromptu  quasi  Toccata. 

Winding,  Aug.. 

— Cadenz  z.  Beethoven's  C-molLClavierconcert(Op  .87). 
— Cadenx  z.  Beethoven's  G- dor.  Clavierconcert  (OpAO). 


Ffir  Pianoforte  in  Tier  llftnden. 

Bendel,  Frz., 

—  Op.  135.  Secha  deutache  M&rchenbilder  (Rich. 

Kleinmichel). 

Nr.  1.  Frau  Holle. 

Nr.  2.  Schneewittchen. 

Nr.  3.  Ascbenbrfidel. 

Nr.  4.  Die  Berner  Stadt-Musikonten. 

Nr.  5.  Rothk&ppchen. 

Nr.  6.  Hans  im  Glfick. 

Blehl,  Alb., 

—  Op.  88.  Sonatine  im  Umfange  einer  Octave. 
Godfrey,  Henry, 

—  „VeroinabaU-T&nze“ 

Nr.  1.  Bivouac-Polka. 

Nr.  2.  Elan-Walzer. 

Nr.  3.  Elisabeth-Polka. 

Nr.  4.  ..Leichte  Brise".  Walzer. 

Nr.  5.  Schneeglfickchen-Polka. 

Nr.  6.  Kaiser- Quadrille. 

Goldmark,  Carl, 

—  Op.  27.  Nr.  1.  Einleitung  zur  Oper  „Die  KO¬ 

nigin  von  Saba". 

—  Op.  27.  Nr.  2.  Festlicher  Einznga-Marach  ana 

der  Oper  „Die  KOnigin  von  Saba". 

—  Op.  27.  Nr.  8.  Einleitung  zum  II.  Act  der 

Oper  ,,Die  KOnigin  von  Saba". 

—  Op.  27.  Nr.  4.  Ballet- Musik  aus  der  Oper 

„Die  KOnigin  von  Saba". 

—  Op.  27.  Potpourri  aus  der  Oper  „Die  KOnigin 

von  Saba"  von  H.  Cramer. 

—  Op.  28.  Violin- Concert.  (F.  Gust.  Jansen). 

—  Op.  30.  Quintett.  (F.  Gust  Jansen). 

—  Op.  83.  Trio.  (F.  Gust  Jansen). 

Gr&dener,  Carl,  G.  P., 

—  Op.  25.  Sinfonie. 

—  Op.  80.  Ouverture  zu  Schiller's  „Fiesco“. 
GrSdener,  Herm.,  (Solin) 

—  Op.  4.  Capriccio. 

II111,  Wilh., 

—  Op.  81.  Jugenderinnerungen. 

Heft  1. 
lleft  2. 

Kiel,  Friedr., 

—  Op.  61.  Vier  M&rache. 

Klelnmiehel,  Rich., 

—  Op.  20.  Symjibonische  Charasiert&nse 

Nr.  1.  Mazurka. 

Nr.  2.  Czardas. 

Nr.  3.  Galopp. 

Nr.  4.  Bolero. 

Nr.  5.  Walzer. 

Nr.  6.  Tarantelle. 


Killing  Chiu  leu, 

—  Op.  97.  Caprice  U#rolf|ou. 

Lenormand,  Ren#, 

—  Op.  8  Troia  Marche*. 

Nr.  L  en  aol  raineur. 

Nr.  2.  en  rd  rnajonr. 

Nr.  3.  en  aol  mnjeur. 

—  Op.  6.  Petitoa  p  ideas. 

Cahier  1. 

Cahier  2. 

Niemann,  Knd., 

—  Op.  16.  Garotte. 

Schulz,  Hernli., 

—  Potpourri  aua  dor  Oper  „Golo",  von  H.  Cramer. 
Hpeldel,  With., 

—  Op.  6<K  Ouverture  «u  ..Konig  Helge“. 
Tauscli,  Jul., 

—  Op.  9.  Fest-Ouvertura. 

Weber.  C.  M.  vM 

Clavier- Werke  (Kleinmichel). 

—  Op.  12.  Momento  capricciono. 

—  Op.  21.  Groaae  Polonaiae  (in  Ea). 

—  Op.  24.  Er*te  grease  Sonata  (in  C). 

—  Op.  39.  Z write  groaae  Senate  (in  As). 

—  Op.  49.  Dritte  growe  Sonata  (in  D-moll). 

—  Op.  62.  Rondo  hrillant  (in  Ea). 

—  Op.  65.  Anfforderung  turn  Tana  (in  Des). 

—  Op.  TO.  Vierte  groaae  Sonata  (in  E-tnolI). 

—  Op.  72.  Polacca  bnllanta  (in  E). 

—  Op.  79.  Concertidflck. 

—  Op.  81.  Lebtwohl.  Phantaaia. 


Chorwerlif  (mil  Be«rlrlf line). 

a)  Fflr  M&nnorchor. 

Dietrich.  Alb., 

—  Op.  *4.Morgenhymneaurd.6cbaa*pielwElecti»“ 
Concertetdck  nut  Orclu-terbcgleitung.  Partitur. 

Orcheeteretimmen  cplt. 

Chorstimmen:  Tenor  I  and  II  zusxmmen. 

„  Baaa  1  und  II  suaammen. 

Clarieiaoezug. 

Ricci  us,  A.  F. 

—  Op.  43.  I>er  130.  Paalm  fflr  Sopraa-Solo, 

Mannnerchor  and  Orchcator.  Partitur. 
Orcbe-terstimnirn  cplt 
Chorstimmen  cplt. 

Clavierauszug  nut  Text. 

Speldrl,  Wilhelm., 

—  Op.  37.  Kaiser  lied  (Gad.  von  H.  r.  Ruitige)  mit 
Begleitung  von  4  Tronipatan,  4  Hflrnern,  8  Po- 
aaunen,  Ophidelde  und  Bombardon. 

Partitur  (mit  beigesetztem  Clariar-Anmag). 
Orchestentimmen  cplt 
Chorstimmen. 

Tsum.1i,  Jul., 

—  Op.  12.  ConcerUtflck  mit  Orcheaterbagleitung 
(„Dein  Laban  achied,  dein  Rnhm  begann1*  aua 
den  hebr&iachen  Melodicn  ron  Byron.)  Partitur. 

Orcheeterstimmen  cplt 
Chorstimmen. 

Clarierauazug. 


b)  Fflr  gemiachten  Chor. 

Goldmark,  Carl, 

—  Op.  27.  Nr.  2.  Festlicher  Einzugamarach  aua 
der  Oper  „Dio  KSnigin  von  SabaM.  Partitur. 

Orcnesterstimmen  cplt 

Chorstimmen. 

—  Op.  27.  Nr.  12.  Scene  (Sopran)  mit  Chor  (8nla- 
mith  bei  Salomo)  aua  der  Oper  „Die  Kflnigin 
von  8ab&“.  Partitur. 

Orcheeterstimmen  cplt 

Chorstimmen. 

Clavierauszug  mit  Text 
Ralnecke,  Carl, 

—  Op.  114.  Mima  brevis  (organ urn  ad  libitum). 

Partitur  (Orgelatimme). 

Chorstimmen. 

Spohr,  Louis, 

—  Der  84.  Paalm  (nach  Milton)  fflr  4  Solo  und 
4  Chorstimmen  mit  Orchester.  Deutscher  und 
engl.  Text  Partitur. 

Orchesterstimmen. 

Chorstimmen. 

Clavierauszug. 


c)  Far  Frauenchor. 

Goldmark,  Carl, 

—  Op.  27.  Nr.  5.  Secne  der  Sulamith  aus  der  Op. 


„Dia  Kflnigin  von  Saba*’.  Fflr  Sopran-Solo, 
Chor  und  Orchester.  Partitur. 


Orchesterstimmen  cplt. 

Chorstimmen. 

Clavierauszug  und  Text 
Grfidener,  Carl,  G.  P., 

—  Op.  68.  Acht  Kinderlieder  fQr  drei  Chor-  oder 
Solostimmen  mit  Pianofortebegleitang. 
Partitur  (Clavierstimme). 

Stimmen. 


Churwerke  (oline  Beglrllung). 

a)  Fflr  M&nnercbor. 

KBlling,  Carl, 

—  Op.  106.  Due  PfUfflein.  Partitur. 

Stimmen. 

Hpeldel,  Willi., 

—  Op.  47.  Drei  MilnnerchSre.  Partitur. 

Stimmen. 

(Nr.  1.  Der  Morgen,  von  H.  Pfeil.  —  Nr.  2. 
„Friede  sei  mitDir“,  von  Friedr. Hoffmann. 
—  Nr.  3.  Frflhlingssturm,  v.  Herm.  Rollet.) 


Hpeldel,  \>llh., 

—  Op.  48  Waldeatroet.  Ged.  von  Hr.  Zcise.  (Mit 
•  Soloqnartott).  Partitur. 

Stimmen. 

—  Op.  61.  Fflnf  MilnnercbOre.  Partitur. 

Stimmen. 

(Nr.  I.  Hymn#  »n  Deutschland ,  von  M. 
Ureif.  —  Nr.  2.  Vor  der  Schlacht.  von 
G.  Jllger.  —  Nr.  3  Abaebied  votn  Walde, 
von  Eichendorff.  —  Nr.  A  Trinklied,  von 
11.  E.  Franenatcin.  —  Nr.  6.  Studenten- 
hera,  von  Rob.  Prut*.) 

—  Op.  61.  Nr.  6.  .jStudontenher*'*  (von  Rob. 

Prut*).  Partitur. 

Stimmen. 

—  Op.  62.  Nr.  1.  Alpennacht,  von  Fr.  Dalart  (mit 

Tenor-Solo.  Partitur. 

Stimmen. 

—  Op.  62.  Nr.  2.  Volker'a  Nachtgeaang,  von  E. 

Ueibal.  Partitur. 

SUmraon. 

—  Op.  63.  Volker'a  Schwanenlied,  von  F.  A.  Muth 

Partitur. 

Stimmen. 

—  Op  64.  Nr.  1.  8chwarrwtldar  Heiraathliad,  von 

L.  Auerbach.  Partitur. 

SUmmen. 

—  Op.  64.  Nr.  2.  Waldmorgen,  von  F.  A.  Muth, 

(mit  I.  Barn-Solo).  Partitur. 

Stimmen. 

—  Op.  64.  Nr.  A  Prater  Kellermei*ter,  von  F.  A. 

Muth,  (mit  II.  Rasa-Solo).  ParUtur. 
SUmmen. 

—  Op.  68.  An f  den  Gr&bern  der  Gefallenen  am 

Scdantage.  Gad.  von  C.  SchOnhardt  Partitur 

6timmeti. 


b)  Far  gemiachten  Chor. 
Catenhusen,  Ernst. 

—  Op.  16.  Drei  Quartette.  Partitur. 

8timmen. 

Goldmark,  Curl, 

—  Op.  24.  Im  Fuacberthal:  Sechs  GeaAnge  Partitur 

SUmmen. 

Hpeldel,  With., 

—  Op.  49.  Fflnf  Lieder.  Partitur. 

Stimtuen. 

(Nr.  I.  Da*  ante  Grfln,  von  J.  Sturm. 
—  Nr.  2.  Frflhling*  An  fang  von  Fr.  Oaer. 
—  Nr.  8.  Frflbltngsrcgen,  von  Fr.  Oaer.  — 
Nr.  A  Am  Kocbel*ec,  von  Hoffmann  von 
Fallersleben.  —  Nr.  6.  Uerbstoturm,  von 
Fr.  Oaer. 

Hpohr,  Louis, 

—  Sacha  vieratimuige  Lieder.  Partitur. 

Stimmen. 

Nr.  t  Winterlied.  —  Nr.  2.  Die  Frfih- 
lingmeit  —  Nr  3.  Dee  Meuschen  Treat, 
von  Mailer  v.  d.  Wnrra.  —  Nr.  4.  Der 
8ommerabend,  vou  K.  Haltnus.  —  Nr.  6. 
Das  deutache  Lied,  von  Felim.  —  Nr.  A 
Ode,  von  G.  Berljrn.) 


c)  FOr  Frauenchor. 

Grftdener.  Carl,  0.  P., 

—  Op.  88»-  Drei  Manenlieder  fflr  2  Soprane  nnd 

2  Alte.  Partitur. 

Stimmen. 

—  Op.  39.  Der  arme  Peter  (in  8  Liedern)  und 

Lied  dea  Gefangenen  von  Heinr.  Heine.  Fflr 
Sacha  (und  fan/)  Stimmen.  ParUtur. 

SUmmen. 


FQr  vine  Ningalimme  nilt  Brglrlt.  v. 
Orelieuater  ud.  melirrrerlnairiiinrnte. 


Bestllndig,  Otto, 

—  Op.  25.  Concert- Arie  fflr  Sopran  m.  Begleitung  v. 
Violine  (oblig.),  Violoncello  (oblig.)  und  Plte. 

Tausch,  Jul., 

—  Op.  11.  Ave  Maria  fflr  Sopran  mit  Orcheater- 
begleitung.  Partitur. 

Orchestentimmen  cplt. 


Ffir  rlne  Nlngallnune  mit  Plano* 
forte-  Uegleltunc. 

B81e,  Heinr., 

—  Op.  21  u.  22.  Lieder  fflr  die  Jugend. 

—  Op.  23.  Drei  Lieder.  (Alt  od.  Canton)  („Mein 

Lieb  iat  eiue  wilde  Ilium",  von  E.  Hooter.  — 
,,Der  Tod,  due  iat  die  kflhlo  Nacht“,  von 
Heinr.  Heine  —  Lockung  von  Eicbendorfl). 
Catenhusen,  Ernst, 

—  Op.  6.  Drei  deutache  Lieder  (Sopr.  od.  Tenor) 

Nr.  1.  „Gute  Nacht",  von  0.  Hau«»raann 
Nr.  2.  „V0gleiu  hat  im  Fliederbaum", 
von  0.  Hauaamana. 

Nr.S.  „Moin  Herzthu’Dich  auP‘,v.R.Reinick 

—  Op-  7.  Drei  Lieder  (Sopr.  od.  Tonor)  v.  J.  Stinde 

(Nr.  1.  Vergeoeno  Frage.  —  Nr.  2.  Die 
Tauzachuhe.  —  Nr.  3.  Spielmann’a  Wevben.) 


.  8pielmann’a  Wevben.) 

Deprosse,  Anton, 

—  Op.  32.  Drei  Balladen  (Alt  oder  Hariton)  .  . 

(Nr.  1.  Auf  brauner  DUnenhaide,  von  P.  J. 
Willatzen. — Nr. 2.  Der  Ottcnaund,  vou  Karl 
Elze.  —  Nr.  8.  Die  BoUch&ft,  von  Heine.) 
Dietrich,  Alb., 

—  Op.  83.  Sechs  Lieder  cplt. 

Einzeln: 

Nr.  1.  „An  meiner  Thflr  du  bluhender 
Zweig"  (aua  Wolff's  Rattenfflnger 
von  Hameln). 


......  n  n  DH.u.  i. 


Dietrich,  Alb., 

Nr.  2.  „!mnier  *chau«t  du  in  die  Fern*” 
(aim  WoHI'sKat  tenf&nger  v.  Hameln). 
Nr.  8.  ,. Cuter  blfllienden  lUumen*4  (am 
O.F.  Gnnaicheii’aSniolmannaweiaen. 
Nr.  4.  „Ea  fahren  die  Ellon  den  Keigea". 
Nr.  6.  ..Ueher  Liebcheni  Dache"  (aaaO.F. 

Genyichen'a  Spi'-Imannawri-cn). 

Nr.  A  Seefithrer’s  Ileimwoh  („Von  dea 
Schiffea  hohem  Hao'le**,  von  Rob. 
Hamerling). 

Goldmark.  Curl, 

—  Op.  27.  Au*  der  Oper  „Die  KAnigin  von  Sat>aui 

Nr.  6.  Err  Milling  Aaaud'a  (Tenor). 

Nr.  7.  Scene  der  nfluigin  iroOart*  n(Sopr. ). 
Nr.  A  Lied  Aaaud'a  (..Mngmche  DOfte*4  — 

Tenor). 

Nr.  10.  8cene  Sulomo'a  im  Tetnpel  („Ulick* 
empor“  —  Dariton/. 

Nr.  1A  Scene  de*  Asaad  (Gebet  in  der 
Wflste  — ■  Tenor). 

GrVdener,  Curl,  G.  P., 

-  Op  56.  Liebcdioder  cplt. 

Eintelm 

Nr,  L  nNur  Dul"  von  A.  Schulte. 

Nr.  2.  runachet  in  den  WuaaernM  von 

Kl.  Orotb. 

Nr.  8  8tnmmeaVer*tehen,  von  A.Schnlta. 
Nr.  A  Dein  Angeaicht,  von  KL  Groth. 
Nr.  6.  Die  Lieb»te  achreibt,  von  A.  Schulte. 


Hill,  Will.., 

—  Op.  29.  Der  Aaru  (von  H.  Heine). 

—  Op.  87.  Sechs  Ge*&nge  fflr  eino  mittlereStimme 

complet 

Eintelm 

Nr.  1.  SUUe  8icherheit  ron  Lenuu. 

Nr.  2.  ,,Flohen  die  Wolken  im  Abend* 
windeM,  von  Fr.  ilodenstedt 
Nr.  8.  Im  Prflhling,  von  Bodenatedt 
Nr.  4.  Unter  den  /.weigen,  von  P.  Hevae. 
Nr.  6.  KlugeeineaM&dchena,v.Ludw.Pfuu. 
Nr.  6.  Ea  wur  ira  Dorfe  llochseit,  von 
Bodenatedt. 


Knit  sc,  C., 

—  Op.  170.  Die  aterbenden  Helden  in  Frunkreicb 

(von  £.  Fflrate). 

Mdalol,  Rob., 

—  Vier  Liebealieder. 

—  Zwei  MAdcbealiedev  (von  Paul  Heyse). 
Reiaecke,  C- 

—  Op.  117.  Voor  de  Goern.  9  Kinderlieder  aua 

dem  Qnickborn,  vou  Klaus  Grolh. 

Schulz,  Itcmli., 

—  Aua  der  Oper  „Golo" 

Lied  (Nr.  9.)  Goto  (Tenor). 

Arie  (Nr.  11.)  Goto. 

Entre-  Actu.  OavaUne  (Nr.  17)  Siegfried  (Barit  i 
Kecitutiv  u.  Arioso  (Nr.  19.)  Genoveva  Sopr.) 
Recitativ  u.  Arie  (Nr.  20.)  Golo  (Teuor). 
Tausch,  Jul., 

—  Op.  11.  Ave  Maria  (fflr  Sopran). 

—  Op.  11.  Ave  Maria  (fflr  Alt). 


Fflr  elne  blngallninie  mit  Orgelbe* 
gleltung. 

Tausch,  Jul.. 

—  Op.  11.  Ave  Maria  (fflr  Sopran). 

—  Op.  II.  Ave  Maria  (fflr  Alt). 


Fur  iwel  Itlngatlmmen  mit  Plniao- 
rorle*Br(leilun|. 

Catenhusen,  Ernst, 

—  Op.  A  Drei  ecbotUache  Duette  (Sopr.  u.  Alt) 
Dietrich,  Alb., 

—  Op.  28.  Vier  Duette  (Alt  und  Bariton)  cplt 

Einzeln: 

Nr.  1.  Rube  der  Liebe,  von  M.  Evers. 
Nr.  2.  Trcunung,  aua  der  S-unuilang  rus- 
fischer  Volkslieder  von  P.  v.  Goetze. 
Nr.  A  Beharrliche  Liebe,  aus  der  Samm- 
lung  wendwcher  Volkslieder  von 
H&upt  und  Schmaler. 

Nr.  4.  Waun  deuk’  icb  Dein11,  v.  M.  Evers. 
Goldmark,  Carl, 

—  Op.  27.  Aus  der  Oper  „Die  Kflnigin  von  Saba** 

Nr.  9.  Duett  (Kflnigin  u.  Assad.  —  Sopr. 
und  Tonor). 

Nr.  11.  Duett  Salomo  u.  Kflnigin.  —  Ba> 
ritou  und  Sopran). 

Nr.  13.  Duett  (Kflnigm  u.  Assad.  —  Sopran 
und  Tenor). 

Grftdener,  Herm.,  (Sohn), 

—  Op.  7.  Fflnf  Duette  (Sopran  nnd  Tenor). 

Nr.  1.  „Meine  Seele  will  nicht  schlafen 
gehen",  vou  Hoffmann  v.  Fallersleben.  — 
Nr.  2.  Veilchenluft,  von  Otto  Roquette.  — 
Nr.  8.  Stilndchen  mit  Antwort,  von  Hoff¬ 
mann  von  Fallersleben.  —  Nr.  4.  Nacht 
von  Eichendorff.  —  Nr.  6.  Frflhling  und 
Liebe,  von  Hoffmann  von  Fallersleben. 

mu,  wiih., 

—  Op.  3A  Vier  Duette  fflr  2  Frauenstimmen  oplt 

Einzeln: 

Nr.  1.  Nflchtlich,  vonE.v.Feuchtersleben. 
Nr.  2.  „Da  driiben4',  vou  T.  Mosen. 

Nr.  3.  Herbstlied,  von  Bodenstedt 
Nr.  4  ..Judilio!"  von  Reiniok. 


Grlldener,  Carl,  G.  P., 

—  Gesammelte  AufsUtze  fiber  Kunst  vorzugsweise 
Musik. 


